FINQ@L DRAFT 


(5) 


OUR TWO HUNDRETH\ANNIVERSAR 


WOR, 


\ 


A ppud \* @RAMER CO. PRQDUCTION 
° eS 


in Ass} Gion with 


AARQN 3P NG PRODUCTIONS, INC. 
© 1985 The Loye Boat @6mpan 104X\Nor Formosa Aven 
All S 


eaWMiywood, California 900K6 
1 


FINAL DRAFT 
March 22, 1985 


THE LOVE BOAT 
LB-200 (5) 
1985-86 Season 


Executive Producers 
Aaron Spelling 
and 
Douglas S. Cramer 


Supervising Producers 
Ben Joelson and Art Baer 


Producers 
Dennis Hammer 
and 
William Bickley and Michael Warren 


Director 
Richard Kinon 


Executive Script Consultant 
Paula A. Roth 


Executive Story Editors 
Neil Thompson 
and 
Nancy Steen 


Creative Consultant 
Laurie Gelman 


THIS SCRIPT AND ALL THAT IS CONTAINED HEREIN IS THE 
PROPERTY OF AARON SPELLING PRODUCTIONS, INC. ALL 
RIGHTS IN OR TO SAID PROPERTY ARE RESERVED, INCLUDING 
BUT NOT LIMITED TO THE RIGHT TO COPY, PUBLISH, SELL, 
TRANSFER OR DISTRIBUTE THE SCRIPT OR ANYTHING CONTAINED 
THEREIN FOR PROFIT OR OTHERWISE. 


A DOUGLAS S. CRAMER CO. PRODUCTION 
in Association with 
AARON SPELLING PRODUCTIONS, INC. 


© 1985 The Love Boat Company 1041 North Formosa Avenue 
All Rights Reserved West Hollywood, California 90046 


THE LOVE BOAT 


LB-200 (5) 


"HIDDEN TREASURE" 
Teleplay by 
Bob Noonoo and Diane Pershing 
Story by 


Steve Kunes 


"PICTURE FROM THE PAST" 


Written by 


Laura Levine 


"ACE'S SALARY" 
Written by 


Bob Perkurny 


THE LOVE BOAT 


LB-200 (5) 
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DOC 
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THE MERMAIDS 


GUESTS 

KAREN COOPER 
LARRY COOPER 
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SETS 

INTERIORS: EXTERIORS: 
PURSER'S LOBBY SHIP IN PORT MONTAGE - DAY (STOCK) 
COOPER CABIN PROMENADE DECK - DAY 
HAMMOND CABIN SHIP LEAVING HARBOR MONTAGE - DAY 

(STOCK) 
DINING ROOM 


RAIL - DAY 

PASSAGEWAY ; 
LIDO DECK - DAY 
INTERNATIONAL LOUNGE 

STARLIGHT DECK - DAY 
CASINO 

SHIP AT SEA - DAY (STOCK) 
PURSER'S OFFICE 

SHIP DOCKED IN CABO SAN LUCAS - DAY 
WINDOW SET - DAY (PROCESS) (STOCK) 


CREW BREAK ROOM SHIP AT SEA - NIGHT (STOCK) 
CAPTAIN'S OFFICE STARLIGHT DECK - NIGHT 


SHIP ENTERING HARBOR MONTAGE - 
DAY (STOCK) 


SHIP DOCKED IN SAN PEDRO — DAY 
(STOCK) 


THE LOVE BOAT 


LB-200 (5) 
ACT ONE 
FADE IN: 
EXT. SHIP IN PORT MONTAGE - DAY (STOCK) il 
DISSOLVE TO: 
EXT. PROMENADE DECK - DAY (BOARDING) 2 


The deck is decorated and there is a sign saying "200th 
Cruise". KAREN and LARRY COOPER come on board. She is 
impulsive and full of fun. He's more low-key; solid 
and very dear. She looks lovely in a becoming dress. 
He wears a slightly dated leisure suit and carries a 
Suitcase. They look around eagerly. 


(excitedl 


LARRY 
Karen, is this suit okay? I kind 
of lost track of fashion while I 
was in the joint. 


They go into the Lobby. 
CUT TO: 


INT. PURSER'S LOBBY - DAY (BOARDING) (CONTINUOUS) 3 


CAPTAIN is talking with PETER DUCHIN near the steps 
from the Deck as Karen and Larry come up to them. We 
see ACE taking pictures of passengers as they pose 
with two of the Mermaids. 


Brouse-mes Ane got the Capes? 


CAPTAIN 
Yes. I'm Captain Stubing. 


(CONTINUED) 


3 CONTINUED: 


KAREN” 


Aig aren, Sooper and this ts m 


CAPTAIN 
A pleasure. Mr. and Mrs. Cooper, 
I'd like you to meet Peter Duchin. 
His band will be entertaining you 
on this trip. 


PETER 
I love these cruises. It's like 
a paid vacation. 


LARRY 
Peter Duchin. Eddie's boy? He 
was terrific in "The Eddie Duchin 
Story" -- one of my favorite 
movies. 


PETER 
(he's heard 
the before) 
Actually, that was Tyrone Power 
who was in the picture. 


LARRY 
Really? Everyone called him 
"Eddie." 


PETER 
Nice meeting you folks. See 
you later, Captain. 


Peter smiles and exits. 


inten) 


LARRY 
We reserved that’ cabin specially. 
It was recommended by a guy I met 
in the... 


KAREN 
(elbows him 
in the gut) 
(MORE 


(CONTINUED) 


3 CONTINUED: (2) 3 


KAREN (cont'd) 
then 


She starts to pull him off. Larry looks over his 
shoulder at the Captain. 


LARRY 
(chuckling) 

Second honeymoon. She can't 
wait to get me alone. 


They walk off. The Captain looks after them 
incredulously. 


4 OMITTED 4 


4A ANGLE SESH” 4A 


JUDY is greeting passengers. An overhead banner wel- 
comes everyone to the 200th Cruise of the Love Boat. 


Peal = approached zs GEORGE and 


JUDY 
Hi. Welcome aboard our 200th 
cruise! 

GEORGE 


(handing Judy a 
business card) 
I'm George Hammond, and this 
is my wife, Mary. 


JUDY 
(reading card) 
"Have Tractor, Will Travel." 


MARY 


VICKI comes up. 


VICKI 
Judy, Andy Warhol just arrived. 


(CONTINUED ) 


4 


CONTINUED: 


MARY 
Andy Warhol? 


VICKI 
You know. The artist. 


MARY 
(ignoring him; 
to Judy) 
He's coming on this cruise? 


VICKI 
Yes. To help us celebrate our 
200th voyage, he's going to pick 
some lucky person and do their 
portrait. 


ANGLE ON ENTRANCE 
ANDY WARHOL enters, followed by his ENTOURAGE (two 


assistants and ROMAINE, his aide-de-camp). Andy is 
dressed totally in black. 


BACK TO SCENE 


Wie Nh: a, 
RE tT ee 


JUDY 
That's strange. Mrs. Hammond 
seemed so upset. 


VICKI 
I guess she's not a Warhol fan. 


Andy crosses to Judy. 


ANDY 
Hello. I'm -- 
VICKI 
Andy Warhol. 
ANDY 
(indicating 
Romaine) 


And this is -- 


(CONTINUED) 


6 


7A 


CONTINUED: 6 


VICKI 
Romaine. Your executive assistant. 
I've read all about you. 


JUDY 
Welcome to our 200th cruise. You 
and your party are on the Promenade 
Deck. 


VICKI 
I'll show you the way. 


Vicki leads Andy, Romaine, and the entourage away. 
She walks beside Romaine as the others follow. 


VICKI 
(continuing; 
to Romaine) 
I was wondering how Mr. Warhol 
knows when a painting is truly 
finished? 


ROMAINE 
Usually when the paint is dry. 


They go off, and we: 
CUT TO: 


OMITTED 7 


EXT. PROMENADE DECK - DAY 7A 


DOC is greeting some passengers as GOPHER frantically 
rushes up to him carrying a file folder with papers 
haphazardly hanging out of it. 


GOPHER 
Doc, I'm going to lose my job 
if you can't help me. Do you 
remember the surprise birthday 
party I threw last month in my 
office for Isaac? 


DOC 
Sure. Now can you keep your job? 


GOPHER 
I spilled champagne all over 
some files. Somehow after I 
dried them all off and put them 
back together, I was missing a 
receipt for a ton of butter. 


(CONTINUED ) 


Uf CONTINUED: V 


DOC 
You're going to lose your job 
over one piece of paper? 


GOPHER 
Doc, Lionel Douglas is coming on 
board today to do his yearly audit 
of my books. He loves to torture 
me. He says it relaxes him to 
watch me hyperventilate. 


DOC 
Gopher, every year he comes to 
audit your books. Every year 
you go crazy. Every year you 
pass the audit. 


GOPHER 
Not this year. When Douglas finds 
out I can't account for that ton 
of butter, I'll be grooming 
Chihuahua's in Mazatlan. 


He exits. 
CUR Or 


8 INT. COOPER CABIN - DAY 8 


Larry follows her, carrying his suitcase and panting. 


REN 
(continuing) 


LARRY 
Jimmy was crazy. He could have 
hid it anywhere. 


Larry picks up an ashtray and scrutinizes it. 


(CONTINUED ) 


8 


CONTINUED: 
LARRY 
Good idea. 
KAREN 


Larry rubs his hands to- 
itease: its! full of hand— 


some tools, carefully arranged. 


LARRY 
I haven't seen these beauties 
in a long time. I've missed 
them. 


covers "She pas not han snckae’ ®BOtShg’arounas 


LARRY 
(to his tools) 
If I'd had you boys in prison, 
I'd have been home sooner. 


There is a KNOCK at the door. 


LARRY 
Get down quick. 


Gopher enters. He is in a hurry. He is carrying a 
fruit and wine basket with a sign on it reading "200th 


Cruise". Outside in the passageway, we see a cart 
with several more baskets on it. 


GOPHER 
I'm Purser Smith. 
(MORE ) 


(CONTINUED) 


8 CONTINUED: (2) 8 
GOPHER (cont'd) 


(indicating 
champagne ) 
Compliments of the ship! 200th 
cruise. 
‘po starts to go. He stops short as he sees the strange: 
GOPHER 
(continuing) 


What are you doing? 


LARRY 
I'm allergic. 
GOPHER 
Is there anything I can do to 
help? 
LARRY 
No problem. I brought my tools 
with me. 
GOPHER 
Why? 
LARRY 
(thinking hard) 
Why? 


KAREN 


LARRY 
(proudly) 
if Sivcan"ti tix At. it ain't proke. 


GOPHER 
Fine. Whatever you say. I've 
got other things to worry about 
anyway. 


Gopher exits. 
(CONTINUED) 


8 CONTINUED: (3) 


LARRY 
Whew, that was a close one. 


LARRY 
I got out of the habit. In the 
slammer, they lock the door for 
you. 


Larry jumps to his feet and ‘ted@s to pull.Karen free 


e: 


CUT TO: 


9 EXT. SHIP LEAVING HARBOR - DAY (STOCK) 


VICKT (v0) ) 
We'd like to welcome you to our 
special cruise to Cabo San Lucas 
to celebrate the 200th voyage of 
the Pacific Princess. 


DISSOLVE TO: 


10 EXT. RAIL - DAY 


The passengers throw confetti as the ship leaves. We 
see Mary, George, Andy, Romaine, and the rest of 
Andy's entourage. ‘ 


ala INT. PURSER'S LOBBY - DAY 


Gopher is looking through files at the Purser's Desk. 
LIONEL DOUGLAS, an officious looking auditor goes to 
the desk and clears his throat. Gopher looks up and 
sees him and is shocked. 


GOPHER 
Mr. Douglas. I thought you 
missed the ship. I was worried 
about you. 


(CONTINUED) 


10 


il 


aka 


12 


3} 


10. 


CONTINUED: tL 


LIONEL 

Let's not start the day with a 
lie. 

(beat) 
Now then, I need an hour to unpack 
and then I'll be ready to lower 
myself into the sewer that is 
your record keeping system. 


Lionel exits. 
CUT TO: 


EXT. LIDO DECK - DAY 12 


Passengers are enjoying themselves by the pool. Andy 
is snapping random photos. Romaine hovers nearby, with 
camera bag and film. Off to one side, Judy and Isaac 
are talking. 


ANGLE ON ISAAC 3} 


ISAAC 
Since when is Andy Warhol the 
ship's photographer? 


JUDY 
He's going around the ship taking 
pictures, and then he'll choose 
one of them for his portrait. 


ISAAC 
Very interesting. Excuse me. 


He strolls over to Andy and Romaine. 


ISAAC 
(continuing) 
Allow me to introduce myself. 
Isaac Washington, ship's bartender, 
and voted "Most Photogenic" in my 
high school yearbook. 


ANDY 
fatal 


Andy smiles weakly. 


ROMAINE 
If Andy ever does a yearbook, 
we'll call you... 


Andy tries to snap a photo of a lady in a deck chair. 
Isaac comes up behind her, and sneaks into the picture. 


(CONTINUED) 


13 


14 


CONTINUED: 


Andy turns to take another picture. Isaac sneaks into 
this one, too. Andy whispers something to Romaine. 


ROMAINE 
(continuing) 
Excuse me, Isaac. Mr. Warhol's 
getting part of your face in the 
shot. 


Isaac moves in closer. 


TSAAC 
(big smile) 
Got it all now? 


Andy turns to another subject. 


ANGLE 


as Mary and George Hammond come strolling out onto the 
deck. Mary wears a conservative swimsuit. They are 
heading for a deck chair when she notices Andy, stops 
dead in her tracks. 


MARY 
Uh, George. I forgot something 
in the cabin. 


GEORGE 
What? 

MARY 
Huh? 

GEORGE 


What did you forget? 


MARY 
If I remembered what I forgot, 
I wouldn't have forgotten it! 
(rushing away) 
I'll be back. 


She exits and George looks after her, puzzled. So 
does Judy who has overheard the exchange. 


CUT TO: 


INT. PURSER'S OFFICE —- DAY 


Gopher is tearing his office apart looking for the 
missing “butter file." Ace is there, idly looking 
through a stack of files. 


(CONTINUED) 


13 


14 


15 


15 


CONTINUED: 


12. 
i) 


ACE 
Doe told me you go nuts whenever 
this auditor comes on board, but 
I had no idea it was this bad. 


GOPHER 

This guy is really tough. I 
swear one of his ancestors was 
the accountant for the Spanish 
Inquisition. 

(notices Ace 

studying a 

file) 
Did you find that missing file? 


ACE 
No, but I think I found something 
else that's missing -- half of 
my salary. 


GOPHER 
What are you talking about? 


ACE 
According to this, you're paying 
me half of what the previous 
photographer got. I also have 
the honor of being the lowest 
paid crew member. 


Gopher takes the file away from Ace. 


GOPHER 
You shouldn't be reading that 
file. That's purser stuff. Do 
I look at photographer stuff? 


Lionel Douglas enters the office and takes a look 


around at 


Ace exits. 


the mess. 


LIONEL 
(sarcastic) 
Oh, dear. I missed the explosion. 
Well, hopefully I'm not too late 
to rake you over the coals. Shall 
we get started? 


CUT TO: 


16 


(CONTINUED) 


16 


ILS} 
CONTINUED: 16 
Drawers are open and on the floor, the lamps and phone 


have been taken apart, pictures out of their frames, 
mattresses edge of the carpet turned up. 


LARRY 
Karen, it's not here. 


AREN 


LARRY 
Aloha Deck 302. Numbers mean 
a lot in prison. I wouldn't 
forget 302. You know why? 
Cause I was in the third cell, 
second tier with nobody in 
between. 3-0-2. 


(Gia seanieup- OSE petome 


LARRY 
All right. Let's knock off and 
chow down. 


LARRY 
Oh, now you're making a mess. * 


(CONTINUED) 


14, 
16 CONTINUED: (2) 16 
LARRY 


What is it? 


5 LARRY 
Well, that's that. Let's go chow 
down. 


LARRY 
Okay, I'll go eat -- you clean 
up the room. 


tarry. «KAREN 


LARRY 
Right. I'll get the broom. 


17 OMITTED Go 
17A EXT. FIESTA DECK - DAY 17A * 
Mary is at the bar. She wears oversized sunglasses. * 


Judy approaches and peers at Mary. 


JUDY 
Mrs. Hammond? Is that you? 
(off Mary's nod) 
Is something the matter? 
(off Mary's nod) 
Want to talk about it? 


MARY 
Yes, but I can't. 


JUDY 
(sits) 
But you seem so unhappy, Mrs. 
Hammond. If you don't talk to 
someone, you're going to spoil 
your whole cruise. 


- 


(CONTINUED ) 


MY CONTINUED: 


Judy nods 
She takes 


17 
MARY 
(warily ) 
You don't know anyone in Colby, 
Kansas, do you? 
Judy shakes her head, "no". 
MARY 
(continuing) 
You never plan to visit Colby? 
They shake their heads "no". 
MARY 
(continuing) 
Or the neighboring communities 
of Hoxie, Selden and Sharon 
Springs? 
JUDY 
I swear, Mrs. Hammond, the ship 
never goes anywhere near Kansas 
-- ever! 
MARY 
And you'll never breathe a word 
of this to anyone? Especially 
my husband? 
solemnly. Mary takes off her sunglasses. 
a deep breath, then... 
MARY 
(continuing) 
I've got to talk to somebody. 
You see, I used to live in New 
York. 
JUDY 
Well, we've all made mistakes. 
MARY 
Years ago I got it in my head #* 


I}, 


that I could be an actress, so 

I took off for New York. I 

wanted to be somebody. I got 
lucky. Andy Warhol discovered 

me. It was like a dream come 
true. I changed my name to 
"Marina Del Rey". Everywhere I 
went, I was the center of attention. 
Of course, my green hair may have 
helped. I even appeared in one of 
Andy's movies, "White Giraffe." 
Did you see it? 


(CONTINUED ) 


16. 


IY CONTINUED: (2) ai 
JUDY 
No. But I saw "White Christmas." 
MARY 
(to Judy) 
Well, Bing wasn't in this one. 
(then) 


This was about a bunch of people 
who watch TV. 


JUDY 
And? 


MARY 
That's it. They watch TV. On 
top of the TV, there's a statue 
of a white giraffe. 


JUDY 
You became a star watching TV? 


MARY 
I wasn't the star. In fact, I 
didn't come on till the end. 
Right after "The Price Is Right." 
My days with Andy were fun while 
they lasted. But then it stopped 
being fun, so I came back to Colby 
and married George. 


JUDY 
You never told him you were an 
actress? 

MARY 


No. He's a dear, sweet man, but 
very conservative. He threw away 
his "Sounds of Music" album when 
Julie Andrews took off her blouse 
in "S.0.B." He'td never understand 
my New York days. 


JUDY 
So that's why you've been hiding 
from Andy. 

MARY 


When I heard he was on this cruise, 
I thought I'd die! I don't know 
what I'd do if he ever recognized 
me. 


Suddenly Andy comes around the bend. Camera at the 
ready. 


(CONTINUED ) 


CONTINUED: (3) 


He spots Mary and snaps her picture. Not a glimmer of 
recognition on his face. 


ANDY 
Thank you. 


He walks on. Mary sits there, stunned. 


MARY 
He didn't recognize me. 


JUDY 
See? You had nothing to worry 
about. 


MARY 
He didn't recognize me. This is 
the man who dyed my hair green. 
Who dressed me in food labels. 
And he didn't recognize me. 


JUDY 
Well, you've probably changed a 
lot since then. 


MARY 
Maybe I've changed too much. 


She exits. On Judy's reaction: 
FADE OUT. 


END OF ACT ONE 


17 


17. 


18 


19 


18. 


ACT TWO 
FADE IN: 
EXT. SHIP AT SEA - NIGHT (STOCK) 18 
DISSOLVE TO: 
INT. HAMMOND CABIN - NIGHT ig) 


A dark blue, very conservative evening dress is hanging 
on the back of the door. George enters. He is wearing 
sports clothes. 


GEORGE 
Sorry I'm late, honey. 


The bathroom door opens and Mary enters. She is wear- 
ing a red-beaded gown. She has her hair done in a new, 
more modern style. She looks fabulous. 


GEORGE 
(continuing; 
stunned) 
What did you do to yourself? 


MARY 
I've been wearing my hair the 
same way for fifteen years. I 
thought it was time to change. 
You hate it. 


GEORGE 
I don't hate it. I'm just not 
used to it. 
MARY 
Is that all you can say? 
GEORGE 
Of course not. 
MARY 
Well? 
GEORGE 
(the best he 
can do) 
Boy, I'll bet that dress weighs 
a ton. 


She sighs, disappointed, as we: 
CUT TO: 


20 


19. 
INT. DINING ROOM - NIGHT 20 


The dining room is decorated for the 200th cruise 
celebration. A table is set up with a large cake. % 
We see the Captain and crew posing with Andy Warhol 

as Romaine takes the official picture. 


ROMAINE # 
Got it. 
The room APPLAUDS. Ace goes to Romaine to take back * 
his camera. 
ACE % 


That's it? Just one? 


ROMAINE * 
Yeah. That's all I need. 


ACE ue 
What confidence. I always take 
a couple for insurance. Some- 
times a whole role. 


Romaine reacts and walks off toward the Captain's 

table. Andy and the others go back to the Captain's 
table except for the Captain and V. tart cut- 
ting cake. 


VICKI 
So how do you like the new cabin, 
Mrs. Cooper? 


VICKI 
Yes. We completely remodelled 
the Aloha Deck. 


CAPTAIN 
It took us all a while to get 
used to the new numbers. 


LARRY 
New numbers? 


VICKI 
Sure. Like take your cabin. 
It's 302 now, but it used to 
be 300. 


(CONTINUED) 


20) 


20 CONTINUED: 20 


VICKI 
That would be new 301, just across 
the passageway. 


other cabin? 


sev on the Sta 


Gopher comes up to get cake. 


CAPTAIN 
Well, let's see. Gopher, the 
Coopers would like to change 
cabins. They'd like to move 
to 301. 


GOPHER 
No, please. Mr. Douglas is in * 
that room. He's a violent man. 


Gopher gets his cake and leaves. 


CAPTAIN 
You'll have to excuse Purser 
Smith. He's under a lot of 
pressure. I hope he didn't 
disturb you. 


(ier eran. Hee cerns 


LARRY 
No sweat. I'm just happy as a 
clam to be eating with a knife 
again. 


at 


The Captain looks confused. 


21 ANGLE - GEORGE AND MARY'S TABLE 21 


The MAITRE D' is showing George and Mary to their 
dinner table. As they make their way across the room, 
Mary gets admiring glances from several men. George 
notices this. They take their seats at a cozy table 
for two. 


(CONTINUED) 


ea CONTINUED: 


GEORGE 
You know something, hon? I'm 
beginning to like your new look. 


MARY 
George, I've been thinking. We 
never do anything different. 
We're stuck in a middle-aged, 
middle-class, middle-American 
rut. 


GEORGE 
Wait a minute. We're doing some- 
thing different right now, aren't 
we? We're on this cruise. 


MARY 
Yes, but only because you won it 
at the office, George. If you 
hadn't sold the most tractors in 
Colby county, we'd be taking our 
vacation like we always do -- 
crappie fishing on Lake Pfister. 


George thinks this over. A Waiter pours them each 
some wine. 


GEORGE 
You're right. We are in a rut. 
And starting tonight, we're 
breaking out! After dinner we'll 
go dancing. Hit the casino. 


Take in a movie... 


MARY 
Maybe we'll even stay up for the 
midnight buffet! 


GEORGE 
(sexily) 
Then afterwards, we'll go back 
to our cabin and stay up for the 
early bird breakfast, if you 
know what I mean... 


MARY 
(she knows; 
she knows) 
Oh, George! 


They twine their arms in a toast. 


GEORGE 
To George and Mary Hammond... 


(CONTINUED) 


Zab 


22 


CONTINUED: (2) 


MARY 
Rutbusters! 


They clink glasses. 


CUT TO: 


Larry and, Karen walicng-down the passageway. 


LARRY 
It's their ship. They can do 
whatever they want. 
(supressing 
a burp) 
At least they fed us well. 


LARRY 
Karen -- there's a man in that 
cabin. 


LARRY 
But we might get caught and I 
can't afford that. I'm on 


prohibition. 


LARRY 
Whatever, I'm out and I'm putting 
my foot down. You wanted me to 
help you look for the stamp. We 
looked, we didn't find it, now I 
want to forget it. Get on-with 
our lives. 


(CONTINUED ) 


2k 


22. 


22 


23 


CONTINUED: 


LARRY 
Alright, stand back. Let a 
professional do this. 


Larry looks at the lock. 


. LARRY 
(continuing) 
I know how much this means to 
you. You stood by me all those 
years I was in the slammer, so 
I figure I owe you. 
(re: lock proudly) 
This is a single cylinder, cadmium- 
plated, spring throw-lock with a 
half twist. 


ae 


LARRY 
Sure. It's unlocked. 


He opens the door. . 
He follows, shuttin e door. 


CUT TO: 


INT. CASINO - NIGHT 


We see Lionel Douglas at the bar. He searches his 
pocket as if he's forgotten something. He gets up and 
leaves. We PAN WITH HIM to find Gopher who is at an 
empty blackjack table counting dice. He has several 
dozen dice spread out on the table. 


GOPHER 
198, 199, 200. Wait a second. 
! He may want these counted as 
pairs. The man's a maniac. 


Ace enters and joins Gopher. 


(CONTINUED ) 


ee 


23. 


23 


CONTINUED: 


Gopher rakes all the dice into a box. 
Judy enters and joins an unhappy Ace at the bar. 


Ace exits. 


ACE 
(a little 
embarrassed) 
Gopher, I'd like to know why I'm 
getting paid less than the last 
photographer and everyone else 
on the crew? 


GOPHER 
Because you're new to the ship. 
Because you're new to being a 
photographer. And because it's 
company policy to start new 
employees at lower salaries. 
Now if you don't mind I'm 
fighting for my life here. 


JUDY 
Why the long face? 
ACE ; 
Well, it's a family trait. 
(realizing) 


Oh, you mean my expression. I 
found out that I'm being paid 
less than the old photographer. 


JUDY 
That's terrible. 


ACE 
Gopher says it's company policy 
to hire new employees at lower 
salaries than the people they 
replace. 


JUDY 
That doesn't sound right. When 
I was hired I got the same 
salary they paid Julie. 


ACE 
All right. That does it. No 
more Mr. Rich Nice Guy. 


CUT TO: 


After a beat, 


2) 


24 INT. PASSAGEWAY - NIGHT (A LITTLE LATER) 24 


Lionel Douglas is walking toward his cabin, patting a 


eae as if missing something. As he approa 
pounds Z Ss STOP. 
LIONEL 
Who's in there? “Rego tmsey sobre tung ar et up! 


a 


LIONEL 
Who are you? And what are you 
doing in my cabin? 


LIONEL 
Why do you have a towel over your 
head? 


LIONEL 


I forgot my pipe. 
(pushing door) 
Let me in. 


ing to himself. 


(CONTINUED ) 


24 


25 


26. 
CONTINUED: 24 


LIONEL 
Lunatics. The whole ship is run 
by lunatics. 


As he rounds the corner: 


CUT TO: 


INT. CASINO - NIGHT 25 


George and Mary are at the roulette table, having a 
wonderful time. The wheel spins, the ball stops. 


SUSIE 
Twenty-four block. 


George and Mary react happily, with "Yippees!" and 
"Oh, wows!" 


GEORGE 
This is fun, isn't it, sweetheart? 


MARY 
It might be more fun if we bet 
some money. 


GEORGE 
Look at the time. If we don't 
hurry, we'll be late for the 


movie. 
MARY 
Okay, what's playing? 
GEORGE 
Some nature flick. Called "White 
Giraffe." 
Mary turns ashen. 
MARY 


On second thought, I'm awfully 
tired. Let's go to bed. 


GEORGE 


. What about Rutbusting? Kicking 


up our heels? Being wild and 
crazy guys? 


MARY 
Let's go back to the cabin, take 
a nap for two hours, then we can 
be wild and crazy guys. 


(CONTINUED ) 


25 


26 


27 


28 


CONTINUED: 25 


GEORGE 
C'mon, honey. It's only ten 
o'clock. Let's see the movie. 


ANGLE - ANDY 26 


entering the casino with camera. He takes a picture 
of Starlight. : 


BACK TO SCENE if 


GEORGE 
(continuing) 
C'mon, honey. Let's go. 


Mary looks over, sees Andy. She is eager to escape. 


MARY 
Well, okay. 


GEORGE 
(as they head 
for the door) 
I love nature movies. Remember 
"Born Free"? That Elsa the Lion! 
What an actress! 


Mary allows George to lead her to her doom, and we: 


CUT TO: 


INT. INTERNATIONAL LOUNGE - NIGHT 


Peter Duchin and the band are playing. enn 
(are: dancing. 


LARRY 
It's been a long time since I've 
danced with a woman. 


LARRY 
So what if we never find the stamp. 
We still have each other, kid. No 
one can take that away from us. 


(CONTINUED) 


28 


27. 


28 


29 


CONTINUED: 


- As they,.dance 
> music. 
LARRY 


It's nice to be able to lead again. 


‘As they dance with a flourish, wes) 


CUT TO: 


INT. PURSER'S OFFICE - NIGHT 


Gopher is frantically looking through files. Judy 
enters. 


JUDY 
Gopher, can I see you a minute? 
GOPHER 
(distracted) 
What? What? 
JUDY 


Something very strange. One of 
the cabins has been taken apart 
-- the lamps, the rug, everything. 


GOPHER 
Great. That's all I need. Which 
room was it? 


JUDY 
Mr. Douglas! cabin. 
GOPHER 
(horrified) 
301? He's going to blame me for 
this! 
JUDY 


It's the strangest thing. Every- 
thing was taken apart screw by 
screw. 


(CONTINUED) 


28 


28. 


29 CONTINUED: 


GOPHER 

(losing it) 
I can't take this. I got a man 
who's gonna ruin my life over a 
butter receipt. I got people 
tearing cabins apart. I got a 
man hounding me for a raise. 

(stops; suddenly 

calm) 
Wait a minute. Were the air 
vents taken off the wall? 


JUDY 
Yes. 


GOPHER 
Then I know who did it. 


On Gopher's expressions. 


FADE OUT. 


END OF ACT TWO 


30 


Sill 


32 


30. 


ACT THREE 


FADE IN: 
EXT. SHIP DOCKED IN CABO SAN LUCAS - DAY (STOCK) 30 
VICKI (v.o.) 
(To Come) 
DISSOLVE TO: 
EXT. STARLIGHT DECK - DAY 31 


Mary sits at a breakfast table, stirring her coffee, 
looking glum. Judy approaches. 


JUDY 
I saw your movie last night. I # 
loved your green hair. 
MARY 
(painfully ) 
But the worst part was having to * 
wear those wax lips for so long. 
JUDY 
What did your husband say about 
the movie. ws 
MARY 
Nothing. He just came back to * 
the cabin and went to sleep. 
JUDY 
Then everything's okay. 
MARY 
You don't know George. When he * 


gets mad at me, that's what he 
does. He sleeps. 


JUDY 
Look, I think you're over- 
reactiong. How can you be sure 
he didn't like the movie? 


MARY 
That's how. 


She looks off camera. # 


OMITTED 39 0) 


32A 


33 


MARY'S POV 32a # 
George approaches, looking grim. # 
BACK TO SCENE 33 
MARY 
(continuing) 


Mary goes 


Well, I better take the giraffe 
by the horns. 


to George and we FOLLOW. 


GEORGE 
About that movie last night... 


MARY 
I know it must have been a shock -- 


GEORGE 
Damn right. Here I was expecting 
animals, and I get some looney- 
tunes movie about people watching 
486 Wo 


MARY 
(confessing) Fa 
I didn't know what I was GOAN Byars 


GEORGE 
Of course you did! You were the 
one who didn't want to go. I 
should've listened to you. 
Anyhow, I owe you an apology. 


MARY 
You do? What for? 


GEORGE 
For falling asleep in the movie. 
I tried to be a wild and crazy 
guy, but I couldn't keep my eyes 
open. 


MARY 
Oh, George! That's wonderful! 


GEORGE 
You're not mad that we didn't 
stay up and party all night? 


MARY 
Of course not. We can stay up 
and party any night. 


(CONTINUED ) 


33 


34 


CONTINUED: 


GEORGE 


And we will! Tonight! I promise 


we'll stay up for the midnight 
buffet. 


MARY 
George, you've made me the 
happiest woman in the world. 


She throws her arms around him, and gives him a great 


big kiss. 


GEORGE 
(coming up 
for air) 


That must be some terrific buffet. 


Mary reacts, realizing her secret is still safe. 


ANGLE 


LARRY 
I wish you'd cheer up. What 
happened to that feisty girl 
I married? Remember? Every 
time we had a little setback, 
you'd jump right up and say, 
‘Okay, what's next?! 


LARRY 
I'm sorry, honey. We looked and 
the stamp wasn't there. What 
else can we do? 


GOPHER (o.s.) 
I suggest you do nothing else, 
Mr. Cooper. 


They look up to SEE Gopher standing over them. 


(CONTINUED) 


33 


34 


32. 


34 


CONTINUED: 


GOPHER 
(continuing; 
indicating 
chair) 
May I? 
(he sits, with- 
out waiting) 
Good morning. 


LARRY 
Good morning. 


GOPHER 
Someone on the ship is causing 
a lot of trouble. I'd like to 
help that someone -- or some 


two -- before it's too late. 
Are we communicating? 


‘icteric 


LARRY 
He's on to us, Karen. I've been 
here before. 


LARRY 

Honey, let me handle this. 

(confessing) 
I was a locksmith and an honest 
one. Seven years ago, I let a 
friend of mine into his office 
late at night to get his briefcase. 
It turned out it wasn't his 
briefcase. It wasn't even his 
office. He was using me to help 
commit a burglary. We both went 
to prison. 


GOPHER 
What's that got to do with the 
ship? 

LARRY 


While I was in prison my cellmate 
was a guy named Jimmy Briscoe. 

He was in for stealing the rarest 
stamp in the world. 


(CONTINUED ) 


33. 
34 


34 


34. 
CONTINUED: (2) 34 


om 


LARRY 
Briscoe tried to make his getaway 
on board this ship, but the cops 
were waiting for him in Mexico. 


GOPHER 
(realizing) 
So he hid the stamp. Here, on 
the Princess. 


ee 


GOPHER 
So that's why you took apart the 
cabin. 

LARRY 

(nodding) 

But it wasn't there... in either 
cabin. 

GOPHER 


Say, while you were looking you 
didn't find a receipt for butter 
did you? No, huh? — 

(then) 
Look, I know you two don't mean 
any harm, but no more breaking 
and entering. Promise? 


LARRY 
You have our word. Right, Karen? 


ee 


GOPHER 
(rising) 
Good, because on a ship this 
big, a stamp that small -- it 
could be anywhere. 


LARRY 
(resigned) 
You know kid, he's right. 


(CONTINUED) 


34 


35 


CONTINUED: 


(3) 


~ Shee Larry starts to exit, then comes back for 


CUT TO: 


INT. CREWBREAK ROOM - DAY 


Gopher is 


still searching for the "butter file." He is 


pulling things out of a cabinet. Ace enters, in an 


agitated s 


t 


tate. 


ACE 
Gopher. Explain this: I found 
out that Judy was hired at the 
Same salary as her sister. Your 
"it's company policy to start new 
employees at a lower salary" 
explanation doesn't hold water. 


GOPHER 

Ace, you're looking at a man who 
is currently under a great deal 
of pressure. I'm going to give 
this to you fast. The reason 
you're being paid less than the 
ship's previous photographer is 
because you're rich. Now leave 
me alone. 


ACE 
I don't understand your point. 


GOPHER 
Would it be fair to pay you the 
Same amount as your predecessor, 
a poor man with a family of seven 
and a sickly, widowed mother? 


ACE 
Whatever happened to him? 


GOPHER 
I fired him. But that's beside 
the point. The lesson here is 
that you should be thankful that 
you were born rich enough for 
this whole salary thing to be 
beneath you. 


(CONTINUED ) 


34 


35 


35. 


36. 


35 CONTINUED: BD) 
Gopher exits leaving a confused Ace. 


CUT TO: 


36 INT. HAMMOND CABIN — DAY 36 


Mary is alone in the cabin, holding up two dresses to * 
see which looks best on her. There is a KNOCK on the 
door. She gets it. Standing there is Andy. 


ANDY 
Hi, Marina. 


On her shocked expression realizing that Andy knows 
her after all, we: 


CUT TO: 
37 (aNmE|cooPER:casm = Day 31 
Coes ‘ 
LARRY 
Karen, we can't tear the whole 
ship apart. 
| Karen spreads out the map. ‘ 
LARRY 


Let's see. This won't be easy. 
The man was a real social animal. 
He mentioned the Fiesta Bar, the 
Casino Bar, the Lido Deck Bar, 
the International Bar -- 


! 


Larry gives a "so-so" gesture. 


oO 


(CONTINUED) 


37 CONTINUED: 


LARRY 
He also liked to chase women, 
gamble, and eat. 


ae 


CUT TO: 


38 INT. WINDOW SET - DAY (PROCESS) 


Mary is talking with Judy. They are having tea. In 
the b.g., we SEE Cabo San Lucas. 


JUDY 
++. SO Andy Warhol recognized you 
all along. 

MARY 


Not only that, I'm the one he's 
chosen for the portrait. I still 
can't believe it. 


JUDY 
That's terrific! Congratulations. 


MARY 
I wish I didn't have to tell him 
no. 


t JUDY 
Why do you have to tell him no? 


MARY 
Because of George, of course. 
He'd never approve. 


JUDY 
What do you mean? Andy Warhol. 
is a world famous artist. 


MARY 
He may be famous to the rest of 
the world, but to George, he's 
just another New York Weirdo. 


Judy 
Maybe if you explained to George 
how much this meant to you, he'd 
understand. 


(CONTINUED) 


38 CONTINUED: 38 


MARY 
My George? The one who thinks 
Anne Murray is avant-garde? 


JUDY 
Mary, I don't think you're being * 
fair to George. He doesn't seem 
all that narrow-minded. 


Mary considers this. 


JUDY 
(continuing) 
Wasn't he willing to kick up his 
heels and turn over a new leaf 
last night? 


MARY 
Well, yes... 


JUDY 
Why don't you give hima chance? 


MARY 
You think so? Maybe I should 
talk to him. 


CUT TO: 
38A EXT. SHIP AT SEA - NIGHT (STOCK) 38A % 
DISSOLVE TO: * 
39 INT. CREW BREAK ROOM - NIGHT 39) 


Ace, Isaac and Judy are having some coffee. 


ACE 
I don't know. Maybe Gopher's 
right. I'm very lucky to have 
been born rich. I really feel 
guilty for bringing up this 
whole salary thing. 


JUDY 
Why? You have a legitimate 
grievance. 


ISAAC 
I agree. 
(MORE) 


(CONTINUED) 


39 


39. 


CONTINUED: 39 


ISAAC (cont'd) 
Your salary should not be based 
on whether you're a man or a 
woman, black or white, young or 
old, poor or filthy rich. 


ACE 
You're right. Equal pay for 
equal work. After all, you 
guys make the same salary. 


Isaac is shocked by the revelation, Judy is embarrassed. 


ISAAC 
We do? But I've been working 
here for eight years. 


JUDY 
(apologetic) 
That's true. But I am Cruise 
Director. 
ACE 


She's got a point. 


ISAAC 
(still stunned) 
But eight years. 


ACE 
It's probably not how long you've 
been here but what job you do. 
That would explain why Doc makes 
five times what any of us do ) 


ISAAC 
Five times? Doc borrowed twenty 
bucks from me last week and still 
hasn't paid me back. 


ACE 
So, Isaac, you think I should 
pursue my raise as a matter of 
principle? 


ISAAC 
Who cares? A man makes that much 
money should pay his debts. 


JUDY 
(guiltily) 
Isaac, maybe I could have Gopher 
check to see if they're paying 
me too much by mistake. 


(CONTINUED ) 


Ho, 
39 CONTINUED: (2) 


39 
Doe enters. 
DOC 
And a joyful good evening to wy 
you all. 
ISAAC 


Talk is cheap. And so are you. 


Isaac storms off. Doc has no idea of what happened. 


DISSOLVE TO: 


ute) OMITTED 


41 SIND: “INTERNATIONAL LOUNGE — NIGHT. 


yy 
b cpr reass@irnieery atin Lounge is full of people 
aiting for the Merma show. The Captain is in the 
audience with Andy. ao 
LARRY 
It's a pretty big place. Where 
are we going to start? 
LARRY 
Yeah. There was this one -- 
Ginger. Jimmy used to go back- 
stage and hit on her until her 
husband came backstage and hit 
on him. 
(karen goestorts Larry makes his way through the 
audisnce looking wherever he thinks the stamp might be 
42 ANGLE - AREA BEHIND CURTAIN uy) 


ea acta are milling around waiting 


Bal 


428 ANGLE - LOUNGE HOA 


43 


Ay 


45 


Lionel comes up to the Captain. 
LIONEL 
Captain Stubing, I need to talk 
about two of your employees who 
were in my room last night. 
CAPTAIN 
In a moment, Mr. Douglas. Please, 
sit... watch the show. 


Lionel sits reluctantly. 


ANGLE - JUDY 43 


_ Judy is on stage. 


JUDY 
Ladies and gentlemen, the 
Internationa nge is proud 


to present the Mermaids. 


ANGLE - THE STAGE yy 


The curtains part to REVEAL the Mermaids beginning 
their dance number ("I'm So Excited"). On the stage 
are free-standing columns. 


Hua 


ANGLE - ON STAGE 45 


A he Mermaids finish their dance number, 


FADE OUT. 


END OF ACT THREE 


ACT FOUR 


FADE IN: 

EXT. SHIP AT SEA - NIGHT (STOCK) 46 
DISSOLVE TO: 

INT. CAPTAIN'S OFFICE - NIGHT 47 


The Captain and Gopher are there when there is a KNOCK 
on the door. 


CAPTAIN 
Come in. 


= 
CAPTAIN 
Mr. and Mrs. Cooper, could you 
sit down, please? Purser Smith 


tells me you're the couple who 
took apart Mr. Douglas! stateroom. 


GOPHER 
(apologetically) 
I had to tell him. He's the 
Captain. 
CAPTAIN 


You've also been causing chaos 
on my ship, apparently on a 
hunt for some stamp. 


Larry <HO§KGPERIBOKJEH|GepHer. Gopher shrugs. 


LARRY 
Yes, sir, we confess. It was us. 


CAPTAIN 
No one is going to jail, Mrs. 
Cooper, because no one is pressing 
charges. Purser Smith seems to 
think you didn't mean any harm. 


(CONTINUED ) 


47 


CONTINUED: 47 
To 
GOPHER 
It was more like search and 
destroy. 
CAPTAIN 
(gently) 


And for nothing. 


LARRY 
A seventy-five thousand dollar 
reward is not 'nothing'. 


CAPTAIN 
The 1856 one-cent British Guiana 
was found a few years ago, during 
one of our remodeling stopovers. 


Gang, 
GOPHER 


(equally amazed) 
It was? 


Larry pulls a newspaper clipping out of his pocket. 


LARRY 
But how come it says the insurance 
company is still offering a reward. 


CAPTAIN 
(looks at clipping, 
then, making it up) m 
Oh I see. This article is two 
years old. The stamp was found 
last year. The insurance company 
‘ insisted there be no publicity. 


LARRY 
I see. Well, I guess that's that. 
(putting his arm 


“You tow; Captains ina. way I'm, 


(CONTINUED 


N 


AT 


48 


48a 


48B 


CONTINUED: (2) 


CUT TO: 


INT, INTERNATIONAL LOUNGE - NIGHT 


Peter Duchin is playing. Mary and George are on the 
dance floor, dancing cheek to cheek, very romantic. 
Romaine, along with one or two others from Andy's 
entourage, is sitting at a ringside table. 


ANGLE 
Judy and Isaac at the bar. 
JUDY 


So then I convinced Mary to 
tell George the truth about 


her past. 

ISAAC 
Looks like he took it pretty 
well. 

JUDY 


I know an understanding person 
when I see one. I see one in 
George Hammond. 


ANGLE - DANCE FLOOR 


Suddenly, on the dance floor, George is shocked. He 
is angry but is trying to keep his voice down. 


GEORGE 
What?! You were one of... those? 


He points to Romaine and friends at the ringside table. 


Mary nods. 


GEORGE 
(continuing) 
. with green hair? 


MARY 
Honey. It was more of a minty 
moss. From a distance, it looked 
almost blonde. 


(CONTINUED ) 


Ay, 
47 


48 


H8A% 


48pe 


48B 


49 


45. 
CONTINUED: 48B# 


GEORGE 
And now he wants to paint your 
picture? 
(off Mary's nod) 
Over my dead body! 


MARY 
But, honey, this is a big event. 
It'll be in the papers and every- 
thing. I consider it an honor. 


GEORGE 
And I consider it a disgrace! 
No way am I going to allow my 
wife to be painted by some New 
York flakeball. I can just 
imagine what the folks back home 
would say. How are we going to 
tell our son? 


MARY 
I'm sure Chuck will understand. 


GEORGE 
Your reputation would be ruined! 


MARY 
Don't you mean your reputation 
would be ruined? 


GEORGE 
Yeah, okay. Who wants to buy 
tractors from a man whose wife 
once had hair the color of alfalfa. 


George has turned on his heels, is halfway out the 
door. 


MARY 
(calling after 
him) 
I was right about you, George. 
You're a narrow-minded stuffed # 


shirt! 


Mary looks around, realizes she's alone on the dance 
floor, the center of attention. Embarrassed and upset, 
she rushes out of the room. 


CUT TO: 


INT. PURSER'S OFFICE - NIGHT 49 


Gopher and Lionel Douglas are in the office with Douglas 

punching buttons on an adding machine as he goes over 

the books. Gopher is pacing. * 
(CONTINUED ) 


49 


CONTINUED: 


LIONEL 
Mr. Smith, do you know why I 
haven't retired yet? 


GOPHER 
(guessing) 
Your wife doesn't want you 
sitting around the house? 


LIONEL 
No, Mr. Smith. I haven't retired 
yet because I keep telling myself 
that your next audit will be the 
one where I nail you to the deck. 
(beat ) 
I think my dream has come true. 


GOPHER 

(realizing the 

jig is up) 
Okay, I confess! I tried to be 
a nice guy and throw Isaac a 
birthday party and spilled 
champagne on the receipt and 
left it out to dry... and that's 
why I can't account for the ton 
of butter and you can retire and 
I can be fired. Are you happy? 


LIONEL 
Butter receipt? Are you referring 
to this piece of paper, reeking 
of Dom Perignon? It was filed 
under 'S'. 


GOPHER 
(relieved, 
remembering ) 
Of course, that's it! I filed it 
under 'S' for 'spread'. That's 
what I did. I'm off the hook! 


LIONEL 
Mr. Smith, there iis stil? that 
one omission. 


GOPHER 
Sir? 


LIONEL 
You forgot to sign your report. 
That kind of insubordination 
does not go unnoticed. 


(CONTINUED ) 


4g 


46, 


49 


50 


CONTINUED: (2) 4g 


GOPHER 
(trying not to 
show his joy) 
My humble apologies, sir. 


Lionel hands Gopher a pen. He signs the forms. 


CUT TO: 


INT. PURSER'S LOBBY - NIGHT 50 


Several of Andy's portraits are displayed on easels. 
Ace has buttonholed Romaine. A short distance away 

is a group of people standing with Andy Warhol looking 
at his paintings. 


ACE 
(nervous) 
Romaine... did you get a chance 
to show Mr. Warhol my photographs. 


ROMAINE 
Yeah. He took a look. 


ACE 
(nervous) 
What did he say? 


ROMAINE 
He said your pictures have captured 
the essence of crass commercialism. 


ACE 
Oh. He didn't like them. 


ROMAINE 
No. He loves crass commercialism! 
He says it's what makes America 


great. 

ACE 
Great. Wait until Gopher hears 
this. 


(calling to Andy) 
Thanks, Mr. Warhol. 


ANDY 
(waves to him) 
Yo! 


Ace starts off. 


(CONTINUED) 


AT. 


50 


51 


CONTINUED: 


ACE 
(continuing) 


Crass and commercial, that ought 


to be worth a raise. 


George crosses to Andy, as Ace exits. 


GEORGE 

Mr. Warhol, I'm Mary's husband. 
ANDY 

Mary? 
GEORGE 

Marina Del Rey. 


(then) 


Mary tells me you want to paint 


her picture. 

(off Andy's nod) 
Well, that's impossible. Out 
of the question. Nothing 
personal, Mr. Warhol, but we 


come from two different worlds. 
In your world, people have purple 


thighs and green hair. In my 
world, people look like this. 


He points to one of Andy's portraits. 


GEORGE 

(continuing) 
If you were a normal painter, 
you could do stuff like this, 
would be a different story... 


ANDY 
That's mine. 


GEORGE 
No kidding. This is good! 


ANDY 
Thanks. 


alit 
it 


Andy exits leaving George feeling like a fool. George 


turns and exits. 


CUT TO: 


EXT. STARLIGHT DECK - NIGHT (PARTIAL PROCESS) 


Mary is standing at the rail alone. George enters. 


(CONTINUED ) 


50 


Byil 


48. 


51 CONTINUED: Ral 


GEORGE 
Mary, I've been... I've been 
acting like a jackass. I'm sorry. 


MARY 
I know this has been hard for 
you, George. 


GEORGE 
I told Mr. Warhol he couldn't do 
your portrait. But when I saw 
some of the other work he'd 
done and I got to thinking. 
Norman Rockwell's dead and this 
is probably the only other guy 
who can do you justice. 


MARY 
(touched) 
George, I've got another confession 
to make. 
GEORGE 


(can't handle it) 
Mary, please... 


MARY 
I'm really glad I marriéd you. 


They hug. 


CUT TO: 


52 


Peter Duchin is PLAY- 


pan 


LARRY 
Just like when we started out, 
huh, kid? 


| Broke: nape 


LARRY 
That we were. 


(CONTINUED ) 


CONTINUED: 


LARRY 
(continuing) 
Hey... Listen to what the Duchin 
boy is playing. 
(sings softly) 
"There's a small hotel 
With a wishing well..." 


FADE OUT. 


END OF ACT FOUR 


53 


53A 


54 


TAG 


FADE IN: 


OMITTED 


EXT. SHIP ENTERING HARBOR - DAY (STOCK) 


DISSOLVE TO: 


INT. CREW BREAK ROOM - NEXT DAY 


Gopher is as happy as a lark, the great weight having 
been lifted from his shoulders. As he gets himself a 
cup of coffee, Ace enters along with Judy and Isaac 


who have come along for moral: support. 


ACE 
Purser Smith, I've given this... 


GOPHER 
What's with this "Purser Smith" 
stuff? This is your old buddy 
Gopher. 


ACE 
Okay, old buddy Gopher. I've 
given this a lot of thought and 
Pi think et onivs hase that d 
be paid the same salary as the 
previous ship's photographer. 


GOPHER 
You got it. Beginning this 
moment, you'll be paid what 
the last photographer earned. 


Ace, Isaac and Judy are pleasantly surprised. 


JUDY 
While we're discussing money, 
I'd like to say that I feel 
Isaac deserves a higher salary 
in light of his outstanding 
service over the past eight 
years. 


ISAAC 
(pleasantly 
surprised) 

Thanks, Judy. 


(CONTINUED ) 


Dili 


Bs} 


5S AN 


54 


54 


55 


56 


CONTINUED: 


GOPHER 
Good point. It deserves review. 
Isaac, let's meet this afternoon 
and go over your salary situation. 
I love a happy crew. 


Gopher exits, singing "Zippity Doo Dah." Ace, Isaac 
and Judy, all happy, look at each other. 


ACE 
Maybe I should have asked for a 
new camera. 


CUT TO: 
OMITTED 


INT. CAPTAIN'S OFFICE - DAY 


The Captain is looking through a book as Gopher enters 
and salutes. 


GOPHER 
An hour to port, sir. 


CAPTAIN 
Thank you Gopher. 


GOPHER 
Doing some research, Captain? 


CAPTAIN 
I was curious about that one- 
cent stamp. Do you know that 
it's tripled in value in the 
past few years? 


GOPHER 

Boy! Imagine what it would be 
worth if it were a two-cent 
stamp! 

(off Captain's 

look) 
"Million-dollar stamp recovered 
on Pacific Princess!" 


CAPTAIN 
I'm sure the line would have 
loved the publicity... if the 
stamp had ever been found. 


GOPHER 
What do you mean? 


(CONTINUED ) 
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53. 
56 CONTINUED: 56 


CAPTAIN 
I had to keep the Coopers from 
taking the ship apart, so I told 
a little white lie. That stamp 
could be anywhere. Well, I have 
to get to the bridge. 


He exits. Gopher looks thoughtful. 


GOPHER 
Could be anywhere. 


Gopher looks around the room and his eyes come to rest 
on the bookshelves. He goes to a shelf, picks out a 
book, and starts rifling through its pages. 


56A EXT. SHIP DOCKED IN SAN PEDRO - DAY (STOCK) 56A* 
DISSOLVE TO: 


By EXT. PROMENADE DECK - DAY (DISEMBARKATION) Dif 
Mary, George and Andy and Romaine are there. 


GEORGE 
(to Andy) 
».- and I just want to say how 
honored I am that you've chosen 
my wife Mary as the subject of 
your portrait. 


ANDY 
Maybe you two would like to 
get together with us here in L.A. 


MARY 
Sorry, Andy. We can't. We're 
not getting off the boat. We've 
booked passage on the very next 
cruise. 


ROMAINE 
But you've already seen the sights. 
It won't pay to get out of bed. 


MARY 
Exactly. 


Romaine laughs. 


CUT TO: 


LARRY 
(shaking Captain's 
hand) 
And thank you for being so 
understanding, Captain. 


CAPTAIN 
Come back and see us again. 


GOPHER 
But please, next time leave 
your tool box at home. 


LARRY 
There it is, Karen, the end of 
the rainbow. 


LARRY 
(pointing) 
And somewhere in here is the 
nightclub. You put on a great 
show, kid. 


(CONTINUED ) 
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CONTINUED: 


LARRY 
Huh? 


“he Faget took ae the. flags! 


One of the flags on the photo is the rare stamp. 


INSERT; 


ANGLE 


The Captain and Gopher join them and look closely at 
the stamp. 


LARRY 
The stamp! Jimmy hid the stamp 
on the picture! 


CAPTAIN 
I fibbed. Now let's take that 
picture down so you can collect 
your money. 


ry hug, and the Captain and Gopher start 
he picture. 


é oe ce) 


FREEZE FRAME. 
FADE OU 


THE END 
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NOTE 


THE FOLLOWING REVISION PAGES ARE 
A PICK-UP SCENE FOR LB-196 (1) TO 
BE FILMED DURING THE PRODUCTION 
OF LB-200 (5). 


THE LOVE BOAT - LB-196 (1) - Rev. 3/21/85 32. 
ACT THREE 


FADE IN; 
37A INT. CAPTAIN'S CABIN - NIGHT 37A* 
Everyone is still there. 


CAPTAIN 
(to Gopher) 
I take it the damage to the 
Sculpture was extensive? 


GOPHER 
You could say that. 


ACE 
(amazed) 
You destroyed a priceless work 
of art just to impress a woman? 


GOPHER 
I suppose destroying two marriages 
is all in a day's work to you? 


CAPTAIN 

Please, this isn't a contest 
to see who did the most damage 
on this cruise. If it were, I'd 
have a hard time picking a winner. 
Let's get back to the Harper's. 

(incredulous) 
Judy, you say they only knew each 
other seven days before they were 
married? 


JUDY 
That's right, sir. Hard to 
believe, isn't it? 


GOPHER 
Not really. Doc only knew his 
third wife four days. Or was 
it his fourth wife three days? 


The Captain glares at him. 


GOPHER 
Just trying to lighten the moment, 
sir. 

CAPTAIN 


Don't. Go on, Judy. 
(CONTINUED ) 


37A CONTINUED: 


JUDY 
Well, the next time I saw Brent 
and Darlene, things were going 
downhill fast. 


DISSOLVE TO: 


Ed Leavitt & Co. 


“DUPLICATUS EXPERTUS” 
6561 Santa AConica Boulevard 
Hollywood, California 90038 
(213) 463-7148 
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We teamed up with Nick at Nite’s TV Land — 

and ranked the very best shows from five — 
decades of television history. 
Here’s our tribute to these 
timeless treasures. = 


FEBRUARY 16, 1995 
“The Alan Brady Show” turns reality 
inside out and brings to life the fictional Alan 
Brady (Carl Reiner), who once terrorized the 
characters of The Dick Van Dyke Show. But 
_ when Brady threatens to bail out asthe narra- Sea 
| tor of Paul’s documentary on the history of—what else?—TV, Mad really goes 
mad: Jamie (Helen Hunt, above, with Reiner and Paul Reiser) gets so upset she 


bursts into tears the 
Have Gun, Vi way Laura Petrie used 
APRIL 12, 1958 to, sobbing, “Oh, Paul.” 
Cultured, dapper, and literate, Paladin (Richard Where is Mel Cooley 


Boone) was a professional gunslinger with a sense of when you need him? 
honor, The series was not afraid to use controversial 


issues as plots, even painful chapters from : 

America’s past, such as the exploitation @! } : VE Bos 

of Chinese immigrants. In“Hey BoysRe- 7 § y OCTOBER 12, 1985 

venge,” Paladin’s Chinese friend Hey Boy =m s¢eem Andy Warhol is on board 

(Kam Tong, below, with Boone) gets into the Pacific Princess, and he wants to 

trouble for trying to solve the murder of paint a portrait of Kansas housewife 

his brother, anew immigrant who protest- | Mary Hammond (Marion Ross). But 

| ed the deplorable working conditions of Mary will be sunk if her conservative 
: m husband, George (Tom Bosley), 

finds out she once had 15 min- 

utes of fame as a green-haired 

| bohemian named Marina Del 


: Bei Rey who appeared in a Warhol 
for right, Pal- '; art movie, “White Giraffe.” Per- 
-adin not only j haps the campiest of all Love 
frees Hey Boy, 4 Boats, “The 200th Episode” not 
he brings the = E only reunites Happy Days stars 


Ross and Bosley, it features a 
then-unknown Teri Hatcher as 
one of the ship's singing-and- 
dancing Love Boat Mermaids. 


killer to justice. 


“NOVEMBER 23, 1958 a 
ici No episode better exemplified the f ‘I told Andy, ‘You know, you're 
mellow maneuvering of Bret and Bart Maver- | Ff RRA EE eae 
_ ick—the Brothers Grin—than “Shady Deal at ci: working with the king of pop 
Sunny Acres.” Swindled out of $15,000 by a | 9 art. “He was very scared to 
banker, Bret (James Garner) pulls up a rock- E | be an actor. He was very sour- 
| 
| 


ing chair and starts whittling, assuring every- looking and damaged-looking, 
one who comes by to make fun of him that 

_ he'll get his money back. Bart (Jack Kelly) lures 
the banker into a stock swindle, then rides his [now published] diary, ‘1 
into the sunset—after giving Bret the money. | really love [Marion] so much. 
“You can fool all of the people some of the time, | she oe wenden Berson 
and some of the people all of the time,” con- : Sgr. me 
cludes Bret, “and those are very goododds.”, 


i but he turned out to be the 
| sweetest guy in the world. | 
feel so privileged; he wrote in 
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